In Italy perceptions of the United States were more ambiguous and more contradictory.
Different feelings displayed contrasts between those who supported the regime and those who did not, they also demonstrated clashes of opinion within the ranks of Fascist sympathisers. As Gentile has shown, it is possible to speak not only of Fascist antiAmericanism, but also of Fascist Americanism. In the early years of his rule, Mussolini declared a certain admiration for American civilization. antithesis: an urbanised civilisation of machines. 3 For a wider section of official opinion, America represented the threat of an individualistic and materialistic culture at odds with the collective values of Fascism. Of particular concern to the regime, as it embarked on its demographic campaign, were American examples of sexual freedom or lax moral attitudes.
Widespread was also the fear that the import of American products, from chewing-gum to radios, would be harmful to the Italian way of life and the Fascist desire to remould aspects of the Italian character. To an increasing extent in the 1930s, Fascism sought to portray itself as 'a bulwark against the rising tide of modernity and against the new anxieties this brought along'. 4 In the wake of the Depression, moreover, Italy was stepping up its programme of autarky, thus placing its economy on a war footing.
The uneasy co-existence between Americanism and anti-Americanism persisted, Cinecittà, opened in 1937, was soon used as a means to create derisive images of the United States. 5 The racial swerve which Fascism had taken led to markedly different conceptions and representations of the United States.
Journeys to the United States
Between 1930 and 1940, as Gentile notes, no fewer than 51 books on America were published in Italy. 6 These texts are motivated by different imperatives, they concentrate on different aspects of the States and they demonstrate different connections with political power. But they all reflect the tensions in the relations between the two countries. 7 The texts are interesting in so far as they appropriate, develop or reject a range of Fascist discourses.
In some instances America is used as a space onto which different interpretations of Fascism are projected and explored: America may be defined according to a system of facile binary oppositions; it may be used as a metaphor for the modern world or evoked as a fearful, morally contagious example. The USA may act as an utopian object of desire or, by contrast, it may serve the myth of Fascist Italy by providing a vision of its antithesis. It may provide the ground for the representation for a clash of political and religious faiths.
Opposing constructions of the space may share common elements and, because they belong to the same dialectic, they may even serve to reinforce each other. 'at the base of every white civilisation, one finds the Graeco-Roman ideal'. 20 The assertion Colombus, it is inside us, it is the land to which we aspire with the same hope and the same trust as the first emigrants'.
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Emilio Cecchi and America amara
The views of Sarfatti on the one hand and Vittorini and Pintor on the other were to varying degrees out of step with the dominant discourse on America. The set of observations which were closer to official thinking and which, owing to their mode of diffusion, were far more widely read, were written by Emilio Cecchi. Cecchi was a leading journalist and highly respected critic. He was also a conservative sympathiser of Fascism.
Between 1938 and 1939 he published a series of reports on America in the newspaper, the
Corriere della sera. In 1939 these reports were printed in book form under the title of America amara (Bitter America). The work has been described by Donald Heiney as 'downright dishonest to any reader who examines it in the post-Fascist era'. 26 America amara is composed of 51 articles which describe Cecchi's journey from one state to another. He begins in New York, travels to Baltimore and Washington; he then moves down to Virginia and South Carolina; he travels onwards to Chicago and finally he spends some time teaching at the art history faculty in Berkeley. In the course of his travels he examines the industrial fabric of the country, the modalities of union organisation, American foreign policy, the effects of the New Deal, the condition of the country's universities and cities. In the preface to his book, he claims that he is motivated by the desire simply to discover 'the truth' about America and this expressed intention does lead to the accumulation of a wealth of statistics, of particular descriptions and factual details. Yet, despite this apparently empirical premise, America is read according to quite a clear interpretative strategy. Cecchi considers American society to be based on the puritanical principles of the founding fathers. But he sees these principles as having been moulded by the struggle 'to colonise the new land' and the 'impact of extreme natural forces'. 27 The ethos and world view of the society have, in his view, degenerated to such an extent that they no longer provide a framework of general ideas in terms of which the experience of the individual, whether intellectual or emotional, can assume a meaningful and salutary form.
These points are made explicitly in Cecchi's comments on recent American fiction.
American fiction, he encourages his reader to believe, is simply a catalogue of sinister emotions and impulses. An analysis of the colonising myths of the frontier leads to the proposition that these myths have developed into stories of murder and perversity. The One tends to consider the American civilisation as being the moral and juridical equivalent of the examples of extreme material modernity that one constantly witnesses. But we must repeat that it is a civilisation that is in many respects primordial -full of lacunae and contrasts. Where Cecchi has scrupulously accumulated a chamber of horrors, where he has isolated decadence and disease and constructed a world in which it is impossible to believe, we have heard a voice which is similar to our own, the voice of true friends and contemporaries. 
